
Syracuse Tetradrachm of Superb Style
Signed on Both the Obverse and Reverse

 

  

172	 Sicily, Syracuse (second Democracy, 466-405 B.C.), Silver Tetradrachm, 16.43g, . Obverse die signed by 
the artist Euth... and reverse die signed by the artist Eumenes. Struck c.415-405 B.C.  Nike, as charioteer 
and holding the reins, driving a galloping quadriga to right, turned slightly towards the viewer to be seen 
in three-quarter perspective, Nike flies above to left to crown the charioteer, artist’s signature EYΘ and 
a small dolphin in the exergue, as well as Skylla facing to right, holding a trident over her shoulder and 
extending her right arm in pursuit of  a fish swimming to right. Rev. [Σ]VPAKO-ΣION, head of  Arethusa 
facing to left, wearing a wreath of  grain-ears and a necklace with a lion-head ornament, EVM below neck, 
four dolphins swimming around (Tudeer 46 (V15/R28); Rizzo pl. XLIII, 11; SNG ANS 273 (these dies); 
BMC 153 (these dies); Gulbenkian 279 (these dies)).  Toned, good very fine, of  wonderful classical style, 
a masterpiece of  the Syracusan series. $ 25,000 
 

Ex Münzen und Medaillen AG, Auction VII, Basel, 3 & 4 December 1948, lot 410  
Ex Spink & Son Numismatics Ltd., Zurich, Auction 20, 6 October 1986, lot 99  
 
The obverse of  this coin, with the quadriga seen in perspective as if  it is beginning to emerge from the coin, is a 
wonderful example of  the animation that could be expressed by the Syracusan numismatic artists of  the late fifth 
century.  It is also an excellent illustration of  the departure from the more fixed archaic and early classical style to 
a composition that incorporates a great deal of  movement.



Syracuse Tetradrachm Signed by Parmenides
From The Nelson Bunker Hunt Collection

173	 Sicily, Syracuse (second Democracy, 466-405 B.C.), Silver Tetradrachm, 17.29g, . Reverse die signed 
by Parme(nides). Struck c.415-405 B.C.  Charioteer, wearing a long chiton and holding a kentron and 
the reins, driving a fast quadriga to left, Nike flies above to right to crown the charioteer, a grain ear 
(only partially visible) in the exergue. Rev. ΣYPAKOΣIΩN, head of  Arethusa facing to left, her hair in a 
sakkos, she wears a triple-pendant earring and a necklace, three dolphins swimming around, Π and the 
signature ΠAPME below (Tudeer 77 (V27/R49); SNG ANS 287 (these dies); SNG Lockett 976 (these 
dies); SNG Ashmolean 2003 (these dies); Jameson 836 (these dies); Antikenmuseum Basel 472 (these 
dies); Boston 416 (these dies); Rizzo pl. LXVII, 21 (these dies)).  Obverse die a little worn, superb old 
cabinet tone, beautiful style, the work of  a master artist, good very fine. $ 15,000 
 

Ex Nelson Bunker Hunt Collection, Sotheby’s New York, 4 December 1990, lot 23



A Signed Masterpiece
From the Very First Pair of Dekadrachm Dies 

Engraved by the Artist Kimon
Ex Weber Collection, Ex Bement Collection, Ex Garrett Collection

  

174	 Sicily, Syracuse, Dionysios I (c.405-367 B.C.), Silver Dekadrachm, 42.70g, . Reverse die signed by the 
artist Kimon, struck c.405-400 B.C. Charioteer, wearing a long chiton and holding a kentron and the 
reins, driving a fast quadriga to left, Nike flies above to right to crown the charioteer, a heavy exergual 
line below the quadriga, below which on a stepped base are a military harness, shield, greaves, cuirass, and 
Attic helmet, all connected by a horizontal spear, AΘΛA below. Rev. ΣYPAKOΣIΩN, head of  Arethusa 
facing to left, wearing a triple-pendant earring and a pearl necklace, her hair bound in front with an 
ampyx inscribed KI/M, a sakkos restraining her hair at the back of  her head, four dolphins around, in 
two opposed pairs (Jongkees 1d (A/α) (this coin); Antikenmuseum Basel 478; Gulbenkian 301 (these 
dies); Kraay - Hirmer pl. 40, 116; Rizzo, pl. L, 1 & LII, 1 (these dies); SNG Lloyd 1409 (these dies); 
Dewing 868 (these dies)).  A beautiful and delicate depiction of  Arethusa, shown here as a young woman, 
well-struck on good metal, lightly toned, nearly extremely fine, very rare, with a wonderful old pedigree, one of  
the true masterpieces of  ancient Greek coinage. $ 80,000 
 

This coin published in ‘The Kimonian Decadrachms’, J. Jongkees (1941), p. 9, 1d.  
  
Ex W. Webster Collection (1883)  
Ex Sir Hermann Weber Collection, 1611  
Ex Clarence S. Bement Collection, Naville VI, Lucerne, 28 January 1924, lot 509  
Ex Garrett Collection, part II, Bank Leu AG & Numismatic Fine Arts, Inc., Zurich, 16-18 October 1984, lot 138  
Ex Numismatic Fine Arts, Auction XVIII, Part I, Beverly Hills, 31 March 1987, lot 53  
 
Scholars have attempted to link the issue of  the dekadrachms of  Syracuse in the late fifth and early fourth centuries B.C. 
to a specific event.  A military occasion might be suitable, considering the arms that appear on the obverse of  the coin.  
The dekadrachms were traditionally attributed to the victory of  Syracuse during the Athenian expedition to Sicily in 413 
B.C.  However, more recent scholarship has dated the commencement of  the issue of  dekadrachms to the final few years 
of  the fifth century, which ties-in with Syracusan victory in the Carthaginian invasion of  Sicily in 406-405 B.C.  
 
This important coin is an example from the first issue of  the dekadrachms of  Syracuse, exceptional in their 
production and artistic beauty.  It was in fact struck from the very first pair of  dies engraved by Kimon, one of  the 
greatest of  all the artists whose talents were expressed in the coinage of  Syracuse during this period.  The delicacy 
with which the head of  the young Arethusa has been rendered is exceptional, in contrast to Kimon’s heavier style 
seen on subsequent issues of  dekadrachms (see lot 175).  This particular issue is very rare, with approximately 
twenty examples surviving today.  As such, this is a very rare opportunity to acquire an example of  this, one of  the 
most beautiful and sought-after of  all ancient Greek coins.





A Signed Dekadrachm by The Master Artist Kimon
From The Lockett Collection

175	 Sicily, Syracuse, Dionysios I (c.405-367 B.C.), Silver Dekadrachm, 42.50g, . Both the obverse and 
reverse dies signed by the artist Kimon, struck c.405-400 B.C. Charioteer, wearing a long chiton and 
holding a kentron and the reins, driving a fast quadriga to left, Nike flies above to right to crown the 
charioteer, a heavy exergual line below the quadriga, below which on a stepped base are a military 
harness, shield, greaves, cuirass, and Attic helmet, all connected by a horizontal spear, AΘΛA below, 
faint traces of  KIMΩN in small letters on the exergual line. Rev. ΣYPAKOΣIΩ, head of  Arethusa to left, 
wearing a triple-pendant earring and a pearl necklace, her hair bound in front with an ampyx inscribed 
K, a sakkos restraining her hair at back of  her head, four dolphins around, on the lowest of  which is 
the signature KIMΩN (Jongkees 3n (A/γ) (this coin); SNG Lockett 988 (this coin); Gulbenkian 303 
(dies); Dewing 869 (dies); Rizzo, pl. L, 3 (dies); Regling 3).  Light graffito ΔA in the reverse field, 
very light traces of  double-striking on reverse, some minor pitting on edge, well-struck and with a 
handsome cabinet tone, about extremely fine, outstanding style. $ 70,000 
 

This coin published in ‘The Kimonian Decadrachms’, J. Jongkees (1941), p. 13, 3n; and in SNG Lockett, 988, 
illustrated on pl. XIX.  
 
Reportedly from a hoard found near Catana in about 1850 and acquired by the American artist and archaeological 
student W. Arnold Buffum, who was living in Sicily at the time  
Ex R.C. Lockett collection, Greek Part I, Glendining & Co., London, 28 October 1955, lot 890  
Ex Olga H. Knoepke Collection, Glendining’s in conjunction with A.H. Baldwin & Sons Ltd., London, 10 December 
1986, lot 86  
 
This coin is a superb example of  Kimon’s later style, a little heavier and more masculine than the dekadrachm in 
the previous lot.  The mature and regal head of  Arethusa communicates to the observer a sense of  great presence, 
making this one of  the true masterpieces of  all ancient Greek coinage.  Kimon himself  saw fit to sign the reverse 
die twice, with his initial on the ampyx and his full name on the lowest dolphin; as such it could be argued that 
Kimon regarded this die as one of  his greatest creations.  This coin is a stunning work of  art and an essential 
centrepiece of  any first-rate collection of  ancient Greek coins.  None of  the great collections of  the modern age 
has lacked a specimen. 





A Third Masterpiece by The Artist Kimon

 

 

176	 Sicily, Syracuse, Dionysios I (c.405-367 B.C.), Silver Dekadrachm, 42.82g, . Both the obverse and 
reverse dies signed by the artist Kimon, struck c.405-400 B.C. Charioteer, wearing a long chiton 
and holding a kentron and the reins, driving a fast quadriga to left, Nike flies to right above to 
crown the charioteer, a heavy exergual line below the quadriga, below which on a stepped base 
are a military harness, shield, greaves, cuirass, and Attic helmet, all connected by horizontal spear, 
AΘΛA below, the signature KIMΩN on the exergual line obliterated. Rev. ΣYPAKOΣ-IΩN, head 
of  Arethusa to left, wearing a triple-pendant earring and a pearl necklace, her hair bound in front 
with an ampyx, a sakkos restraining her hair at back of  her head, four dolphins around, on the 
lowest of  which is the signature KIMΩN (Jongkees 5 (A/ε); Gulbenkian 304 (these dies); SNG 
Spencer-Churchill 56 (these dies)).  Some die-rust on the obverse, otherwise well-centred and toned, 
beautiful style, very fine and rare, a very good example of  this prestigious issue. $ 55,000 
 

Purchased from Spink & Son Ltd., London, January 1989  



Syracuse Tetradrachm Signed by Euth… and Phrygillos

177	 Sicily, Syracuse, Dionysios I (c.405-367 B.C.), Silver Tetradrachm, 16.91g, . Obverse die signed by 
Euth..., reverse die signed by Phrygillos, struck c.405-400 B.C. Young winged god (Agon? / Eros?), 
holding the reins in both hands, driving a galloping quadriga to right, turned slightly towards the viewer 
to be seen in three-quarter perspective, Nike flies above to left to crown him, the artist’s signature EYΘ 
and a small dolphin in the exergue, as well as Skylla facing to right, holding a trident over her shoulder 
and extending her right arm in pursuit of  a fish swimming to right. Rev. ΣY-PAK-OΣ-I-ON, head of  
Persephone facing to left, wearing a barley-wreath, an earring and a necklace with a pendant, the artist’s 
signature ΦPYΓIΛΛ / OΣ below her neck, four dolphins swimming around (Tudeer 47 (V15 / R29); 
Rizzo pl. XLIII, 12 (these dies); Jameson 801 (these dies); SNG ANS 274 (these dies); Gulbenkian 280 
(these dies); SNG Lloyd 1382 (these dies); Kraay - Hirmer, pl. 37, 107 (these dies); Seltman, Masterpieces 
of  Greek Coinage, 30 (these dies)).  A few minor pits, attractive iridescent cabinet tone, about extremely 
fine, one of  the most appealing and classic Tetradrachms of  the entire Greek series. $ 15,000 
 

Ex Numismatica Ars Classica, Auction 2, Zurich, 21 & 22 February 1990, lot 101  
 

This beautiful coin, one of  the classics of  ancient Greek coinage, has a worthy place in the cabinet of  any 
discerning collector.  The quadriga on the obverse, exceptional in its three-quarter perspective, has been captured 
in a composition of  complexity and great animation.  It is also fascinating to consider the possibility that the artist 
of  the reverse die, Phrygillos, could have been the same individual who was a noted engraver of  precious stones.     



The Magnificent Facing Head of Athena
Signed by the Artist Eukleidas

  

178	 Sicily, Syracuse, Dionysios I (c.405-367 B.C.), Silver Tetradrachm, 17.11g, . Signed by Eukleidas, 
struck c.405-400 B.C. Female charioteer, wearing a long chiton, driving a racing quadriga to left, 
holding the reins and raising a flaming torch, Nike flies above to right to crown the charioteer, an 
ear of  barley (only partially visible) in the exergue. Rev. [ΣY-P-A]K-OΣIΩN, head of  Athena facing, 
slightly inclined to the left, her hair falling in waves, wearing a triple-crested Attic helmet adorned 
with palmettes, and wearing earrings and a necklace of  pendant acorns with a central medallion, the 
signature EYK-ΛEIΔ / A across the bowl of  the helmet, two pairs of  dolphins on either side (Tudeer 
58 (21/36); Kraay - Hirmer colour plate IV, 111 (this reverse die); Rizzo pl. XLV, 4a, 5 (these dies); 
SNG Lloyd 1384 (these dies)).  A magnificent example of  this beautiful and important issue, attractive 
iridescent tone, good very fine to nearly extremely fine and very rare. $ 150,000 
 

Ex Hess - Leu, Auction 7, Lucerne, 16 April 1957, lot 109  
Ex Monnaies et Médailles SA, Auction 53, Basel, 29 November 1977, lot 39  
Ex Monnaies et Médailles SA, Auction 54, Basel, 26 October 1978, lot 116  
Ex Adolph Hess AG, Auction 251, Lucerne, 7 & 8 May 1981, lot 17  
Ex Frank Sternberg, Auction XVII, Zurich, 9-10 May 1986, lot 65  
 

Eukleidas was a very distinguished master engraver and, together with the work of  the other Sicilian artists of  his 
generation, has given the late fifth century coinage of  Syracuse the reputation of  being the most beautiful ever 
produced.   His three-quarter facing head of  Athena is without doubt his greatest achievement, and he signed the 
die as a record of  his achievement.  Eukleidas’s reverse die was in fact the very first of  the Syracusan issues to 
depict a facing head.  It was more usual for Arethusa, rather than Athena, to appear on the coinage of  Syracuse.  It 
has been suggested in the past that the facing head on this coin could be that of  Arethusa, wearing the helmet of  
Athena in commemoration of  the Syracusan victory following the Athenian invasion in 415 B.C.  However there 
is not real justification to dispute that the head is that of  Athena, given that she was also honoured at Syracuse and 
had a temple devoted to her on the island of  Ortygia.        
 

Eukleidas’s facing head tetradrachm was an extremely important innovation, showing the potential that could be 
achieved by the late fifth century at Syracuse.  The artist Kimon, influenced by Eukleidas, soon went on to create 
his great Arethusa facing head tetradrachm (see lot 179), this time bringing the design to the obverse of  the coin, 
and it in turn served as an important influence on other coinages in the ancient Greek world.  This influence can 
be traced back to Eukleidas’s original facing head Athena, a legacy of  the finest talent of  the Sicilian die engravers, 
and a true masterpiece of  late fifth century numismatic art.


	nysale27prospero5



